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CHARACTERS

Rosario, a highborn lady Soprano

FERNANDO, a young officer, her lover Tenor
Paquino, a toreador Bariione
Pmra, a young girl of the people, Paquiro’s sweetheart Meswo-soprano

Majsas and Masos

Scene and time.of action, Spain about the year 1800.

The First Tableau shows a square in the outskirts of Madrid.
The Second Tableau, a large barn.

The Third Tableau, Rosario’s garden.




Story of the Opera

The characters and setting of Goyescas are suggested by the work of the
great Spanish painter, Goya. The opening scene is after one of his famous
tapestry cartoons, in which a group of laughing majas are tossing a pelelst (a
“man of straw”) in a blanket. For the Spanish maja there is no exact English

uivalent. Flitch, in a study of Goya and his times, describes her as follows:
“She was a native of Madrid, and flourished at the close of the eighteenth
century. She was an explosive, flashy young person, with a vivid taste for
finery in dress and jewels, which you must not be too curious in questioning
how she found the means to sTll-at.ify. She would probably tell you she kept
a flower-stall or helped in a shop, and we must take her word for it. The
majo, her masculine companion, who did a little tinkering or huckstering in
his more strenuous moments, shared her Puaion for extravagance in attire,
her indolence, arrogance, audacity and fire.’

The opera opens with a crowd of majas and majos enjoying a holiday on
the outskirts of Madrid. Some of the majas are engaged in the popular pastime
of tossing the pelele. Paquiro, the toreador, is l?assin among the women, flat-
tering them and paying them compliments. Pepa, the present sweetheart of
Paquiro, arrives in her dog-cart. She is given a welcome which attests her
great popularity. Shortly afterwards, Rosario, a lady of rank, arrives in her
sedan-chair; she comes to keep a rendezvous with her lover, Fernando, a cap-
tain in the Royalsimnish Guards. Paquiro addresses Rosario, reminding her
of the baile de candil (a low ball given in a lantern-lighted room) which she
once attended, and invitinghher to go again. His remarks are overheard by
Fernando, in whose breast they arouse doubt and jealous suspicions. He comes
forward, and tells Paquiro that Rosario shall go to the dance, but that he (Fer-
nando) will accompany her thither. In spite of the warnings of all present, he
compels Rosario to promise to go with him. Pepa, furiously jealous because
of Paquiro’s neglect, vows vengeance on Rosario.

The second tableau Eresents the scene of the ball. Fernando brings Ro-
sario with him; his baughty bearing and disdainful words greatly incense the
majos and majas, and Paquiro in particular. Pepa, by her taunts, arouses Fer-
nando to madness; Rosario faints away as the war of words reaches its height,
and Fernando and Paquiro take advantage of the confusion to arrange for a
duel that evening at eleven o’clock in a spot not far from Rosario’s dwelling.
Rosario recovers from her swoon and retires with Fernando; the crowd resume
their interrupted festivities.

The third tableau shows Rosario’s garden. Rosario herself is discovered
seated on a stone bench and listening to the nightingale’s song, which she
accompanies with a passionate love-song. She then goes slowl{ into the house,
and reappears leaning out of a window, where Fernando finds her; in the midst
of their impassioned love-duet the tones of a bell striking the fatal hour, and
the passing of Paquiro’s muffled figure in the background, unseen by Rosario,
remind Fernando of the encounter that awaits; he tears himself away and
rushes out. Rosario hesitatingly follows. Presently the silence is rent by a
cry from Fernando, followed by a shriek from Rosario as her lover falls, mor-
tally wounded. They reappear after a brief pause, Rosario supporting Fer-
nando to the stone bench, where he dies in her arms.

Goyescas takes for its characters the types of Goya’s brush; for its theme,
the sentiment of Goya’s time—perhaps of all time—that in a woman’s hands
man is ever a pelele.

! Maja, pronounce mah’-hah.
2 Pslele, pronounce pay-lay’-leh. Tossing the pelele (s stuffed f} of a man, usually
held to represent some undesirable or tiresome lover) is an ancient pop sport in Spain.
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Escena 12 [Paquiro y Coro] Pradera de la Florida. En lontananza 1a Silueta de la Iglesia de San ‘Antonio. Ala iz-

quierda lejos el rio Manzanares. También a la izquierda en primer término un merendero practicable con nncm’ni-/.adn.

Dia espléndido. Manolas y chiperos mantean un pelele. Recuerda escena del famoso tapiz de Goya. Entre los hombres
esté Paquiro, mozo gallardo y decidor,que piropea a las hembras alli presentes.

- Campo de la Florida. In the background the silhouette of the Church of San Antonio. To the left the Manzanares Rivef inthe
distance. In the foreground (left) a practicable eating-house with fish-weir. A fine day. Majos and majas are tossing a “pe-
lele” (an effigy, or stuffed figure) in a blanket. The scene is after the famous painting by Goya. Among the men is Payuiro,
a daring, carefree fellow, and a wit; he is complimenting and flattering the women.

Escena 12
‘Fermo (with strong rhythm) Scene 1
4  — g . —1} 2 i ¥ 1’ 2 F::# —% .‘: .; '1'1
- e o \a —F—F ¥ :
A-qui co-moa - ll4, a-qui .co-moa - lla. Ma -
There's joy ev - 'ry - Wwhere! There's joy ev-’'ry - where! Ma -
4 ALTO i\ AN i\ N A
ik A A N Al 1\ N 1.\ ) IAY - kY
e e e e e e h—
A-qui co-moa - ll4, a-qui co-moa - lla. - Ma -
There’s joy ev - 'ry - where! There’s joy ev- 'ry - where! Ma -
TENOR " ' Il)
0 A y3 v t7 1 } ™ 1 B:s () —¥ —
b . L } 4 4 I 4] 1°4] 1 ¥ 4 L 1 4 4 X 1 4 174 Vi P r 1L
- 4 Y ) § | 4 | 4 7 X 4
CA-qui co-moa - lla, a-qui co-moa - lla. Ma -
There’s joy ev - 'ry - where! There’s joy ev-'ry - where! Ma -
BASS ]
p r:] (™ 4 [ 4 Sy E¥,] | %4 [} 4 (™
i Py ru ri 74 v P 1 | Z— 1‘1 Vi - 74
18
iBue - no val iBue-no vé! Ma. -
Ev - 'ry - where! Ev-’ry - where! Ma -

" 1\1 —r

{ &l
ol

1 4 . - l :
" 1
SEFS == = —— k s [ frer
L 4 d E]
, “El l;elele,,
- rall. a tempo
e - k| /4 . » .
R B= EEEEse 7 e ==
drid sua - le-gri - aar - dien- te de - rra-man - ad es - ta. iEn un -
drid, your gay-ness and laugh-ter is felt in the air (al Pelele)Come a -
. N rell., ., , Qlempo
i} 7 H ﬁ __il} E— v I \Y | A Iy - re i
L 4 T 4 I; o - - & : ﬂi
@ drid sua - le-gri - aar- dien - te de - rra-man - do es - ta. iSal-ta!
drid, your gay-ness and laugh-ter is felt in the air. Toss him!
rall. L Y tempo
') 1. 4 i y 1 " M N ) 4 3 .; _' | #4 1 /74 | 4 ¥
drid sua - le-gri - aar - dien - te de- rra-mbn-dfes - ta. Que na-die siente
drid, your gay-ness and laugh-ter is felt in the air. There are not man-y
tempo
. rall. , PSP
= =Ea=== ] =
I } 7 . ;
drid sua -le-gri - a  sien-te. E Gra - taa-le-gri - a,
drid, your gay-ness. and laugh-ter, La-ugh-ter and plea - - sure
' atempo .
2 2 B

 R6HS



(manteando al pelele)

A | . (tossing the pelele)
o L12 N N H N E 4
1) 1Y (" y 3 TY Y % ’ ] H
G —— s " . . 7
) . ) ) 4 S
tris! iEn  un - tris! que por a -
long! Come a - - long! If you would
O | N N h,
10’4 N I 1 A | N Y N
 — 1 £ 1} - 4 1  — . ¥
;\Jy X ‘ [ - i 1'1 1
iSal - ta! Un hom-bre a-si  nun - ca
Toss him! So then a man’s nev-.er
I
- ¥ 'ﬁ 71 1 ] T » v 1' y )
| v, r 1/ | 44 | 41 1A 1V Wi 1. (4] 1 Py
J 4 4 | 4 A | 4 r’ VU | 4 L M
p . I
€ co - mo la jen - te dees-te pa-is
que na - ce a - qui.
Wo . men, if an - vy, Like in Ma-drid
. .- _® . .o £
o) b—y ; ’ T ¥ & ¥ — y
7z B M M L L L 8.
v 'I }
que en el am-bien - - te flo - ta ya.
float on the breez - - es ev - 'ry - where.
014
[R24
[J)

L N M N
K NN .
: ! ' - — " A— 1 S 1 B o B wmpm—
Y 27 ’ Y 1741 vy I 174 |7/ 4§ 7
e/ L4 — i4 ; { f Y A
mar ‘ven-drdadaren pe-le - le quien fi- ey nove - le. Ven - ga cor-te - jo
play at the game if “pe-le - 1¢] Come mer -ri-1ly, gai - ly. Come like a lov . er
| i . A NN | A
117 | H | N I Y ) N} AL 13
i] ot .i) ¥ (B R I A by H_——
¢ fal - - ta. zue._i u - na ma-no - la me - jor va s6 - la
want - - ing, For a girl will go lone - ly, Ra-ther than on - iy
| (a las majas) (to the majas) ,
a2 - > % i s s f—
£ =" At  S— —F—F— ¥t
¢ N iVed sie-sa ca - ra de a-mor con-sue - lo
Look at that face of ra - di-ant beau - ty!
e - wr e
z
p o~
-
:E#I

25658




b i (s % % T y 3
& v i" A — " ‘—fV 'VRI ‘Il:ﬁliis J P 3
bra - voy gen - til... mas noun zas-can-dil.
gal - lant and brave, But not like a knave!
O L . A A A
Y | \) AT A | N N
$y IAY 1Y 1 ) Al T r |
g i 17 i - 3 I r'
) 4 T o
que a - com-pa-1ia - da por un zas - can - dil.
To have for com-pan . ion a fool or a knave!
N
NI | } ]
o 1]
17 ¥ 1”4 4] —
Y ' r 14 .
pue - de si noes a-qui!
found in no oth - er place!
k} - —
——» 3
| 1 h 7 4 |
1 T 7
e - llas  voy! Que,al fin,
the dear things! And I
/4 ‘l' =
\_ﬂ’ ~—
»
e . -
‘ = ' e
A koM
.‘.l
= A s k\ :Nh %\ 1 Y —]
Y » - —4 — i“—iti"—'l"b]
V 7. 18] I 17—17
Siel M‘ch - Za - na - res y la Flo-ri - da
Riv - er of sil - wver, mead - ows of vel - vet,
A A N
N ™ 1 ¥ .'J —R—N K
e g ) 3
ISi - cen queel vien - to del Gua-da-rra - ma
They say the breez - es of Gua -da - rra - ma
[ ] 4 [ 7]
== =1 ¥ 5
no cam-bia - - ra ni por el cie - - foi
would not change for Par - a - dise, & - - ven,
1] % iy By
Y I 41 1 i T rd ’ 4
ser un pe - le - - ﬂa na - da me due - - )
be a pe - le - - le For wo - men dai - -1y,
Al > => > > > >
. \ 4
e =eee———n= e
g 3 '3 ° E CHE BE IR 3
\ ~F ritmico bien acentuado 2
. ] — P ——
( .v ] II ; ' [ ‘f 1
e

25655




hH_| S \ A
)Y AmNY A A | N AY N | H 13 N
or—% e B ——+ g = —p—F ¥
sbn nues - tra  vi - da, loes tam - bien el ca- ri-flo deun ga -
Add to our plea - sure; So do ten - der ca-ress-es of a
[a)
25 ¥ >} I N N—K N
D s 1 w : Y —" :
H bt |22 4
da féa quien a - ma. Si da - rd, ya la vis-tael ca-soes-
heart - en  the lov - er, That is true; it is ev-i - dent they
I'II 'k} h - lt}(r : o 3
| ﬁ:; ¥ - 3 .
T
‘ hem - bras que son Va. - - s1
Wo - men of such rare grace
ES===F3 ; >
I P s "%
= ¥ P ] —V — -
sia - for - tu - na - - do soy.
If luck in love it brings.
o T > 3 ﬁ -
[ ﬁ:_ = I
A e =
5 i 3 - 7 x < 3 "o
E dim
o :y)b = 1 " »——
g :E ’\—__,./
E 5
\—_—/,
'_ a//——\! IL\
7 - 4 — t7 —
L ‘;l 1 | 4
quea -  Si, que a -
They do! They
= = N "
F:::bh—_i___é t 8 —K
=1 —— ¢
‘;—/’
ma - jos son en_._ to - dao-ca -
felt_  their_ breath, know they fan the
| 3 [ ]
|| 4 1 1
I —]
iAh!
Ah!
Ept—s—338 F(\jjj 7 F R —
8.5 T — _—— —!iﬁ &:
J — = = [ "
P
_P_’_P\ ] £ . £ ¥ e
z ] ! D » o T — %y
B » ! > -
— = @ [y ey
-
leg. Pedale

256056



L~
IfH L =
b—p » - ™ ¥ —
A T & i ! 4 41 y 3 |
= ! J 1] LA %] /il | 4 | 4 |
LY . r v. v .
s1, que a - si__ ien - se - gui - da!
do! and in a great-er mea-sure.
b LP I F==% 5} h ) 12} f . 3
1 ) 441{ } —N B I £ j
h——
sion mo - de-los de pa - sion.
fire of pas-sion and de - sire.
OH L
' r 2 { { i *1 # 1] Al
R - » : = ' ¥ X ,
[ . — .
iAh! iAh! Sus 0 - jos
Ah! Ah! Their glanc - es,
3"
' O
P

H L .
1L | =4 I rol 0
h— J *——1 s -
G A % 1 1 | 4
co - - - rres - pon - - - daa
They are, too, our
h . 4 h " L
B— ! . N X 1 S : — —N—
v = I i v 1A A‘I i’l—. V
Es va-no to-doar - did que in-ten - te des-vi -
So let each one con - fess, is all in vain to
O 1 N
57 s —3 g I, 3—A :
S ; J| i - — ) — —
6qué ten - - dran queo - fre - cen:$*_
hey hold what They of - - fer,
(a las MaJas) (to the majas)
o o ; » :
Ly S Fy g+ ¢
1 4
i 6Plen-sas en mi? Con-tes - ta, di.
Do you love me? /d\ An-swer my plea!
g : @ ;?E
{
[}
J drillante
-\ ~ —\ \./
L I

25656




10

r—— i 1 - -
;ﬁ— 7 3 N 1 i L]
— o 2 > — : —V—p— —
() . N . Lo
nues - - - - troa - fan. Gra - ce-jo su-til,
joy and woe. Wit spark-ling and bright,
I |
—— PR : =
1 i - 1§ 1A LA )|
) — v T
ar— tal vien-tode Ma - drid. iSal y na-va - jas,
try_ to_shunthewarmeca - ress. Wit and a dag - ger,
§ .*'—E;t
I — — ¥ —3 = r i — !
5 =t 1= : e
y no dan? iAh! Po-ca a-le-gri-a el sol die-ra,
and give not. Ah! Light of the sun would be joy-less,
g peep S
0 By y ) v N b
Z ad 1A _ ¥ i1 & I I § I { 1¥i L4 14 T 1
L I{I 1 4 - | X Y ';7 ;] b |
Con-+tes-ia, di. Li. iPues bue-no fue - ra
Answer my plea! /No! Fine it would be if
—~ =
b— o
11::’ 1 e " — iv’{ g:h%_ﬁ—ﬁ_q_‘ = 4 0 —
A3 ! ——— : p— L i — . —— ——
=T Y —r 4 ]
do - nai - re sin par, tan s6 - lo se pue - Xen}’{a— Har a - qui.
Beau - ty with-out peer, Look, and you will find they are here a - lone!
[4) [ A {
I A 1
— ] E H;j' ? ¥ 1 ]
oJ 7 Vo . f T 4 T 4 P
lo-res 'y ma - Jjas, son co - sas dea - qul! jde a-qui!
flow-ers and wo - men, That’s life in Ma - drid, Ma -drid!
T
. ﬁ p
D )| X 11 1L ¥ Ll_i_rl Jij ) 1T ' ] L {
Ll l;# 'V | "4 ;} #7 T | ;lr' i | 4 1
v po - caa-le-gri - aelsol die-ra pe - se a su po -der,
Light eof the sun would be joy-less, Al-though he shone full bright a - bove,
g ppe P - - . y ba' #
: —— - ;:thE » 3 »
i a— l;f r— — i I — +— 1 I
A queen la Pra-de - ra fal - ta - sea -  mor! {A - mor!
on thePra-de - ra Love were not found! Not there!
/\
f 2. £ 2
— 1 i ] : —
© L ) Yot
dim. F;Oltl 5
ag y $ ) h Viola ~Z
: e pere . be
= S Sy




ny P . —
Ru’4 A 3 | — | 2N
7Y K 1N Y wY 3 J A |\ .| 5
= g g g e B ,
~—
Que al re - par - tir  Dios sus do - nes nos pu - Soa mon - to - nes sal
L (:rr(‘)d, when he gave out his fa - vors, he show - er’d out beau-ty ar:i wit
— 1Y \) 3 K )
} — \ 7 i 3 ’ " T
S — .
Y al re -par - tir Dios sus do - nes nos pu soa mon - to - nes sal
God, when he gave out his fa - vors, he show - erd out beau - ty and wit
’\%? 5L—~J e
s  — —e—a o a—— i -
I — 1 ] 1] .| i ¥ ¥, — L 17 T ¥
() 4 Yy F r r r. L4 r -
sien - tre no - so - trosnohu-bie - rael a - mor a__ mu
Day would be cheer - less and sor - row- ful, But WO - man and
P ;
I: n LY 1. L4 17 i /i H 1'HI ' 1A 177
Ld 4 4'U | 74 14 | 4 'FI——'FL_—*YLJ ) 4 }LI] ;J 174
No se lla-ma - ra Flo-r1i - da, si. no vi - da ae
We  would not call it Flo-r1i - da If there did not blos-som love's flow’r
O L
75 — } N *
iLa her - mo -
Beau ful flow'r
ben ritmato
B [V 1
L [y 1 1
hi Y
) i
r # [— I\
. — o - - ; q:h#q::
p—H e L —— -ba ! :
™ - - - o [d
O 1
117 I
D — & Y -
P < £
dri.
drid
p o dr
L7 T 3 N
12 T 7 ] y ) d
7 = X
v dri.
A drid
»— & & —
v jér.
love.
—F . :
Ol 8 . 1 7 | > ) bl
=~ 5 @ +

25655




OH | =
1874
1’,‘ = T I
; =
[#4
ign Ma - -
n
(al Pelcle) Ma -
A 1L (to the Pelele)
o - ] - ]
P — —1 ﬂ
[y =1 h-&
iPe - - - ro
Look at
Nl be:
= ] —— £ ]
\v.4 hf Al 1] lrl I ‘}
1151 a - mor!
Thoughts of love!
. |
lhll? = j
. =
iA - - - mor!
Love’s flow'r!
G-+ SRR ]
I A £ i
——F =i e b e S e ==—cre =
=~ | TR e
- T ,
B jh 5 X 5 K % T
. ! 1 | ‘ i ; £ }\) - —+ £
meno f hw Nb- b h;
] L> hI 11
P—] - i e : ) z: y
7 5 = ’
fH
|84 N — 1
b I 1 $ 1 —
Al i 1
drid!
drid!
H |
X Iy i |
I F ] y ) i | -
14 { ry & jr
) -
ved!
that! | |
v 7 17 1741 7 73 3 '_F:rF T iz 7.1 F
r V—v v V—v 4 2 A 727
iNo s¢ si fue - ra dea -qui sien - ten las hem - bras i - gual
I do not know if there be wo - men else-where who in - spire_  such_
e—s—9 9o —» r—j ¥
| - T | a2 e —
AR A A AR AN AN r
iNo sé 51 fue - ra dea-qui sien - ten las hem - bras i - gual
I do not know if there be wo - men else-where who in - spire such
j B - ;",ﬂ*—r_? y : 1‘/‘;,’?.‘ p
= c—esea=m— L
- 14
H |
T e ————
F & ——
3 e =7 T b =
r ——
—
" E.U z — - = {
= s s 3



13

Fa) | N k\ A N s A
Y \) ) Al 7 ! N n
1 i I I T
1A - ‘ ‘ 1741 L L 1741 | 4
.V . 4 T
Pe - ro no de ingra-tas nos ta-cheéis, que e - sa_ gra-cia que mnos
But ac-cuse us not of cru-el hearts, If by those fas - ci - na - ting
b .
15 - ) -
i 7 oo MRS |
ANS 74 I
¢
i O (7] i;f [ L
v — ) L 9 1 p—
() Y r P
fre - ne - 1!
ec - sta - - 8y.
L N
¥ > 7 —— =
fre - ne - si!
ec - sta - - sy.
S S e by . [ o). e hJ ] j ;
p 2 Es === = e
1 P T ] 1 . b ol LS
) % < e !
O = = =
b X e ——
oD K —% N s T— ‘
G 5 3 31
T ¥ i3 EE E s v
b v ¥ =
poCoO cresc. sub. dim. r
A a =
! [ [ . I [ ]
R i 3 ! I f A A
3 ’ = =
> -
e = 5
N N |
N—F
Ll .| 1 4 | ¥
LA LA 1A /. I W | # | 4
4 . b . . y
y que osha-ce sus-pi - rar, iri- say chis-tey des-par-

You are caused a world of

sighs,

For we know

vi - va-cious

25655

o

e B PP

= = =L — =
i e e
S TR EERLEET

\ |
CE== — ,
¥ —i e -



Yy—y—w 1 4 |/ H— o Y/ 1 l '_I}:P 3 3
i 4 | 4 4 FJ ? | 4 /l F) 'IVA I ]l
pa - jo! s6-lo a un ma-jo, s6-loaun ma-joha-ce go - zar.
co-quet-ry Is just what makesus pleas-ing in your eyes.
(al Pelele) (to the Pelele)
A N N A
M _{ - AR o] N ] 3
] = :
— 1
iPo - co le fal - ta
Toss the pe-le - - le
| be
174 T —
= = ==
iAh! "
Ahl__
- i -
R — /—\“
i £ ;Eff-?—f#?—b . Jabe i

EE=s

IF
l ﬁ :j
n =

— b ]
S Sy | *
#; stacc. ma col pedale
. -» :! - :! - -
e ) 7~ — ! |
— ) —— - | —p
"' @ — . E r D ] 1
(al Pelele)
A L (to the Pelele)
112 3 I
1Y - !‘
M [}
!) LW A 1A ? Vi 1 I'l 'V'I l;] Ir
igal - ta,pe-le - €, sal - ta. que sal - ta!
Toss the pe-le - lel Toss the pe-le - - lel
O 1 \ AN . NN N A
I’ — 1T |RY Ay A I ll\ = 1 [Tr N jul )| L
i o ﬁ'*!:i’_ﬁﬁi—_#.&l_.._
pa-raquevue - el iSal - ta,pe-le - le, sal - taque sal - ta!
Mer-ri- 1y, gai - - ly, Give it a “fli er) High-er and high - - erl
H 1 ﬂgl\ W
%‘u — [ — %‘ [ R [}
-— ri H -l"l I l;ll T i l'l I Irl 15'7"— ;l } l'I Y AR
iAh'_ {Sal - ta, pe-le - le, sal - ta,pe-le - le!
Ahl_ Pd be pe-le - le For wo-men dai - - 1y!
= = —3 I e ¥ e —
P —1—* ¢ K * H |
iga'. iga!
—~ Hey! Hey!
b for— @ > > :
B 2 o s — ;H_J_;Hft - & & —]
I Ve
> \{F
B
LA
+
i X
cresc. sgmpte
. be | & o y _ e )
| 1

25656




(lanzando el Pelele) 15
(tossing the Pelele)

] F ]
A r
y) ¥
& A
¥ ]
P r
r ) ) Y
F-\ &
e
)
o
i 5
j y
beiee
o
i
th .| ; 3 T S :
12 o - — L { ==
: L4 \'?; b
OH 1
T = —¥
L I & 171 1A 14 194 17
—* 4 L/ ———
Gra - taa-le-gri - a
Laugh - ter and plea-sure
I I K i i )
B - T } Y o — I
= =
r Siem-pre el a- mor
This is the game!
O 4
5 - F =
L T ' . ’ Vi
v ) B { T
ige -le-le fue - - ra,
I'd be pe-le - - le
1
= 117 - By
Zz B r il
L )i %] 7.1 1 W]
¥y 4
I Cam - poy mu- je - - res
g#‘ b i Wo - men are trea - - sures,
» et 1
* —— oy ¥ 3
' Y

25655



18

*} m j[l —3 r ) !
¥ ¥ r— - T—* £ 7 7
14 L4
que en el am-bien - te, queen el am-
float on the breez - es, float on the
: ) A, N
I Y = E T
= = i - :
go - zaen sal- tar. Siem - preel a-mor
Mer - ry and gay! This is the game,
— = Ty 2
171 17§ ‘r ﬁi - —— 7 — t T ¥ !
r r ‘s 14 . r .
yo pu - die - - ra, s1 yo pu-die - - ral
wo -men dai - -y, Ird be pe-le - - le,
e . o £
L L | #4 | 7 ] 5’ .i IY‘ .; 4# '; [Vbl .,'
Y L4 L 4 T Y .T 14 4
son dos pla - ce - - res, bien cla - - roes -
Sweet are the plea - - sures Their love en - -
-
A\S 7} T = I 1
0 l _
mw = " - it -+ =5 i
- T # — i —o T T —
] | 1 J + +
\
A L Val 1 4
" 2 —" : T : s—
5 ] ] = . 7 B A S— -  —
o bien - te flo-ta - ya, flo-ta -
breez - - es ev-ry - where, ev-'ry -
. b, "
| NY T I N N N Y | }
! = i i — d =
g ; 14— — Y : r r T Sy S—
go - za, go-za en sal-tar. iva! iva!
Game for lov - ers to play. Hey! Hey!
L h T 4 F ] ¢ i Y ]
L an WL | Iy a & 1L 1A 1A 17 b/ ) SV 17 | /) ¥/ 17
SV T = 174 T/ ) /2 I 4 | 4 ) | 4 r r | 4 | 4
r)] ! [N . P
iAh! Jo-ven 0 vie-jo, jo-ven o vie-jo,
Ah! Young-ster or old-ster, young-ster or old- ster,
: ‘ - > e
b & = =0T " b =
b ! P ¢ o— ¥ I N4 7 I 4 L ¥ i
tal Mga,s por lohermo -  sas son pe-li-gro - sas
folds. Yet, gal-lant stran -  ger, Be-ware the dan - ger
—_
/—\
ST r — r__—
——— EN —_— = A —
Sl ] 1 1 “‘f
e) dim. L# p lcgg.
L£pe _ 2
g fiiE SEf =23 T et et P2l f2
B . : ==

256666

o



\ R—— \
: 3 ; -~ F e 1
IVI 1 }J’ 5 #
a - qu en  Ma -drid.
All o - ver Ma-drid.
A _ X
| ¥ \Y IR A Y
F T + — ’ - T — . -
— | o '
¢giem -preel a - mor go - zaal sal - tar.
This is the game for— lov . ers to play!
" N
el 1Y 5
2% ™ '(F— 'ai:* ﬁ—‘ﬁ H I\ -
4 ] } }1 ¥ -1
siem - preel cor - te - - - jo vi - - vi - ra en mi.
Al - ways a sweet - - heart in me you will see!
I »— 3 |
[ ™7 [ 7] | b [ J F ] |
1 1 | " N .y ]
IVI b U] 1 IL ]
de 50 - - bra ya.
Their beau - -ty hold
»— :
NIk
o " - -I’. '_ﬂg
g 117 '__ I 1 ! [ | # " Il- ‘l'
== - 1
L N \ .
- va— . p— ) +— ™ } ——
o r a— i — 1 d  f— -
\é_)]i ]’.I 14 v lrl L L
Siel an - za - na res y la. Flo -ri - da
Riv - er of sil ver, mead - ows of  vel - vet,
[117 ) \) I 7Y K . "
b & 'l I | Y 17 A 0 K
P s 7 - - / t— -
[ r . . . . A
Jo -ven o0 vie Jjo siem-pre un cor - te - jo
Al - ways a  lov er, Young - ster or old - ster,
!
i
$—3 e E— .
| 1A L2 1 TL 1
D Y v v ! r |4 4

Sal - ta, pe -le - - - le, sal - ta, pe - le - - - le,

Toss the pe - le - - - le! Toss the pe - le - - - le!
e — e = ——
N | A 4 | A 1 174 | 74 | S ] b £

V L4 - r 4 I y

An - teu-nos la - - bios min - tien-doa-gra - - - vios,

From a red pair of lips feign - ing an - - - ger

ceento

e

25655




18 pochettino rall.

Y A, \ A N
1\ | W N | | Y N 1.\Y
Y I X I Y ™ —]
ot s 7 =R e
. vy
son nues-tra vi - da, loes tam - bien el ca -ri-fio deun ga -
Add to our plea - sure, So do_. ten - der ca-ress-es of a
1 N i N ﬁ
| } 1 b [y | |
—g —g” ’ ’ o
ve - ré tras zll Queu - na hem - bra en - cie - rra__
S ru have be-hind me. When a wo - man grows old . er,__
N —- 3y : !
3§ § 7 ! ! & & }
sal - ta, pe - le - - - le.. ;\yau!
Toss the - - e, Up!
- [ jj—jE [ P ) 3
4] ns - . ! ¢ o
ja - mds doy pa - - s0a - - txyé,s.
Nev - er will I re - - treat.
- ] -
Y1 % m i } —— F—r s ¥ ¥ ]
P ) *— ] —r & 4 —

i
Y|
i
:

ochkettino rall.

— 1 — L d —~——
= 7 3 I &
.
o
a tempo
H | -~ a B A T
To— - ) T ) —y
— ¥ S 3 e 54
\v.4 L ¥ | ) 4 | . ' 1L
) 4 . 4
lan quea - Sl, quea -  SI, que a, -
beau: They do! They do! and

= -

cuan-to e¢n la_ tie - rra no es_ ba - la - dij—— no_r Es ba-la-
Must she need grow cold - er? No,_ why should it_. be?_____'Twill not happen so to
I P
L2 3 | 3\ Fo ) N
= | 2 + £ e
0y, _ ] —
iva! iva! iSal - - ta!
Hey! Hey! Toss him!
o Y1v—3 ¥ » - —3 ot -
fb ~ a I 1 P 3 }
iva! jva!
Hey! Hey!

26800




! L
O T P . 1
S o i 7 S i 7 o mi— $ — -
\Y"J 1A ¥l | /i | 4 | 4 | 4 1 7 T 4 1
20 A
S1,_. jen-se -gui-da! Co - - - - - - ITES -
in a great-er meas-ure. They. are
P
n l}l 1 N 1 I A k !
— 1 1 = — o
5 r L —w - — ¢ —]
. S —
d1, y ,?q va-no to-doar-
me. Vain ev-ry ef-fort that is
OH | ; .
” - T » o d T
b 5 [v—#% 8 —F 8
U |4 T ————
iva! Sus o - Jjos, éque ten - - dran,
Hey! Their glanc - es, They hold what
o ¥ ¥ & I 7)
1 )| N ~ af i | 4] 1 1 r
b : : ¢ s/ 12 ;
iva! jpues go -zo mas!
Hey!/,/————\ I like them so! T e
O | — z —
T
molto crese.
S I »
B
= =
ih
A | - .. N
(874 i) 3 I 4 N Tl ’.A
B 2 P . P= S=2==x B
L ! + s -
pon - - - - dea nues - - - - troa - fan.
too our joy and woe.
O 1 A A N , L
T M N Al N AT [N \Y B oY L B 112
B l N T N—N “”“‘: SN ! —r—¢ P4
| 1 P T Y 7 <
() .
. » . — . .
did que in-ten-te des-vi - ar———__ es-te vien-to de Ma-drid. ___
tried, For the breez-es of Ma - drid Nev-er have been turnda - side.
1 .D } A |
F 4 ] { [) [ 7] 4 LQE
! n s $ i~ — ™ ?h
o r s P
que o - fre - cen vV no dan? iAh!
they of - - fer and give  not. Ah!
; —
0 1 7 ) v i y ) ). _a— . - 7.
by s i ';‘/‘ ¥t — I " b4y
A - .
ipues go-zo mas! i pues go-zo mas! iMas!
I like them so! Sau-cy and sweet! Sweetl..
—~
=8 |
» »—o T i ¢ —HEE
v r
poco rall.
g Hﬁibim‘ 52
o & bt

2568358




R0 Paquiro (piropeando alas majas)
(complimenting the girls)
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Los muchachas d
l1ado de donde ven

1

an de hacer saltaral pelele todos acuden haoia el
egaruna calesa; suenan ocascabeles y latigo

The boys stop tossing the pelele; all rush toward the side where
a dogcart is seen appearing; sleighbells and a whip are heard.
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Escena 22
Scene 11

“La Calesa,
“The Dog-cart”
Allegro

Liega Pepa, manola,en su calesa
(Pepa, the manola, arrives in her dog-ocart)
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Cascabeles y latigo (sleighbells and whip)
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They are both high-tem-pered, Nice - 1y matched to - geth- er, Two birds of a feath-er,
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(Viendo llegar la silla de mano en que llega Rosario)
(seeing the sedan-chair approach in which Rosario comes on)
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(Be acercan condusiendo uns silla de mano,
dos criados ricamente vestidos)

(Two richly dressed lackeysappear bearing
a sedan-chair, in which is Rosario)
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(Desciende de la silla de mano Rosario)

(Viendo llegar a

Rosario en litera,
con lacayos)
(Seeing Rosario

arrive)
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(Rosario steps out of the sedan) Paqul'm
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Escena 32
Scene IIT

Dichos y Rosario. Después Fernando

Rosario se apea de la litera, y avanza buscando a Fernando, a quien no ve, El, si la ve, y la obeerva.- Rosario muéstrase
contrariada ante el gentio.= Paquiro acude caballeroso a ella. Pepa, majas y majos, observan la escena, sorprendidos.
Los lacayos desaparecen con la litera.

Rosario alights from the sedan-chair and advances, looking for Fernando, whom she does not see. Fernando, however,
sees and is observing her. Rosario appears embarrassed before the crowd. Paquiro approaches her gallantly. Pepa

and the others look on, surprised.
(aparte, buscando a Fernando)

Rosario taside, seeking Fernando)
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(aparte, al oir lo que ha dicho Paquiro) T
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(segara de si misma)
(sure of herself)
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Pe,

Rosario (Con pasién espafiola)
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Poco meno, con fuoco
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v Yo no so - sie - go, yo no 80 - sie -go viéndo - te  de i - ra cie - go.
I can - a0t qui - et my fears dis-may-ing, Hear-ing the words you are say- ing.
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Y Yo no so - sie - go, Yo no S0 - sie - go has-taa-ca - bar el jue - go.
I can - not qui - et my fears dis-may-ing, See-ing the game love is play - ing.
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J Ya ve - rdn lue - go, ya ve - rdn lue-go que e-so es ju - gar con fue- go.
We can’'t help say - ing, we can't help say-ing, Rash-ly with fire they are play - ing.
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Ya ve - rian lue - go, ya ve - ran lue- go que e-so €s ju - gar con fue- go.
SOP. We can't help say - ing, we can’t help say-ing, Rash -1y with fire they are play - ing.
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Ya ve - ran lue - go, ya ve - ran lue- go queesoes ju- gar con fue- go.
ALT‘? W'e can't help say - ing, we can't help say-ing, Rash -1y with fire they are play - ing.
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Ya ve - - Tén lue - go, lue - go co-moa - ca-bael jue - go.
TENOR We can't say - ing, say-ing, That with fire they’re play - ing.
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Ya ve - ran lue - go, ya ve - ran lue-go que e-s0es ju - gar con fue - go.
We can't help say - ing, we can’t  help say-ing, Rash-ly with fire they're play - ing.
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Ya ve - - rdn, Yya ve - ran lne-go que e-so €S ju - garcon fue - go.
We can’t, we can’t, can't help say -ing, That with fire they are play - ing.
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" (Rosario shows signs of great anxiety) Rosarlo
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(Vanse Rosario y Fernando)
Allegro moderato (Exeunt Rosario and Fernando)
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Viel-va laa-le-gri- a, noa - ¢a - be ya Ja-mgs laal-ga - ra- bi - al iChas!
Now let joy re-turn and let the chat-ter Nev-er cease its mer-ry clat-ter. %y!
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Vuel-va laa-le-gri- a,
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noa -ca - be ya

ja,-m'z/is la al-ga - ra - bi - a! {Chas!

Now let joy re-turn and let the chat-ter Nev-er cease its mer-ry clat-ter. Ty!
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me - - mes - ter si del tam -
Fields may be fair, Flow - ers may.
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Fields may be fair, Flow - ers may
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iChas! [Chas! Por-queenes- te di - go - z0 cual nun-éa qui-zas dc laa-le-gri- a.iChas!
Ty! Ty! For, per haps to - day may hold a  meas-ure of un-known de-light and pleas-ure. Ty!
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\ Ty! Ty! lFor, per- haps, to - day may hold a meas-ure of un-known de-light and Pleas—ure. Ty!
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or-que en es - te di - a go- zo cual nun-ca qui - zds de laa-le-gri- a. iChas!iChas!{Chas!
AL For, per- haps,to-day may hold a meas-ure Of un-known de - light and pleas-ure. Ty! Ty! Ty!
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. For, per - haps,to-day may hold a meas-ure Of un-known de - light and pleasure. Ty! Ty! Ty!
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Vuel-va laa-le-gri-a y noa-ca-be ya ja - mas. Del en-can-to dees-te sol yes-te lu-
Now let joy re-turn and let it rule the hap-py day. Allthat’s of-fered by this sun an:i by this
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N({W let joqw ri—ture and let it rule the hap-py day. Allthat's of-fered by this sun and by this
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wo - man’s not there, We sayl
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So - lo las ma - jas sa - beis en-can-tos a por-fi - a dar,cuan-do que-
On - ly these wo - men know how to weave thespell of sweet enchantment when they
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For our hearts are quite im - pa - tient
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So lo las ma jas sa - - beis.
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an - gre ma - jaen-cien - de; sur-gea-stel a - mor_ y sus re - des
blood you are kin - dling Ar-dent fires of love, Ar- dexat fires of
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no heart can de - fy, Fires that will nev- er die, Love that is kin-dled
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Dl tien-de,y de la vi- da es lo me - - jor!
. From the rays sent by our bright sun on__ high!
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tien-de,y de la vi - da €s 0 me - - jor!
From the rays sent by our bright sun bon_ high!
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Y tiendby de la vi - da es lo me - - jor!
From the rays sent by our bright sun on high!
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bright-ly by our_ sun on high!
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:Lo me-jor! Todos los Majos y Majas despidena Pepa y Pa-
Fires of love! 4uiro que han subido a la calesa.Gran vocerio;
[ i algrazara, animacién.
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Fires of love!
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iLo me-jor!
Fires of love! Telon(rideau)

(Curtain)
Poco piu animato

un pockettino rall.
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Cuadro 20
Escena 18

El Baile de Candil
Tableau II: The Lantern-lighted Ball

Alre de danza Gallardo

Scene I
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Suenan dos aldabonazos. Paquiro dir{jlse a la puerta y la abre por propia mano. "1
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(a, Fernando, con scorna)

Paquiro (hinting at an invitation to Rosario)
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Escena 22
Scene IT

Paquiro (dirigiéndose a Fernando, con sonrisa)

(turning to Fernando, with a smile) E
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Pepa (aparte a Paquiro)

A | Piulento (aside to Paquiro)
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(Haciendo por que abandonen la actitud que observan Fernando y Paquiro)
(Striving to make Fernando and Paquiro cease quarreling’
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(Rosario y Pepa se van exaltando cada vez més)
(Rosario and Pepa grow more and more exited)

g E— : \ ——
ﬁh —» F—E-P——,H-——P'Qj—%j” —X 4 = ‘=
Y] ¥ T == Y
pron - to, sal - ga - mos__ ya!
hur - ry, Let us now go a - way!
—— — m|
o = = —c—0 | 4 |
1 —/ %4 i 4 L ]
v 4 Y ' .
Pen _ sé ha - llar a - qul un
Here I count - ed on find - -
s W \ o
b” -y -y — N K fua ® — ﬁ - It::1
InY ;n_[ ‘ P‘ Wi l) }] 1'1 4}' Jlﬁ # -~
que nos fue - sen a ven - cer, : a ven -
That  they felt_ cer- - tain of van - - - quish - ing____
ot — 3 — I
N S 7 = & 1 —
V> T
ver?
sees!
ot ——n = e 5 =
4 72 :g 1 v, ! TV :r {; r-u . 4t|
sar que na - dieen su pré a - quiha deen-con.
test of val - or, To aid him, none here will he
2 h— ~ Ty — a . [‘% S Y
>— » o ¥ X &
= 7
mer que__ si al - guien a - qui
some__ _ one__ from_ a - mong us
H 1| L. ~ P
tI i - — ﬁ 1— 1[? 17 \
5 ¥ S — = — 7 ¥ 7 —y ¥ - ¥
yen - do lo___ que_ aho - raha - bl6, niun ma - joa - quf po -
lis - ten - ing__ to the words he spoke, There’s  not one of us
o
n " " Tt b i —f " 'y ]
) 1 [ 4 1”4 | 1VA & & N A {
.. LA I V4 .Y T — 1 T i I .y 1
L 4'V | 4 T 1
“bus . ca tiem - po ha.
he’s  been look - ing for.
l
S N .
L e
] F .IF. r b..
hall PN ) 'H 1 — F l')
s | ST | 41 |
= B v 0P b ==

25655



Pe.

Pa.

107

ILIIH - oz — — I
> — }
[y}
(Se abalanza hacia Pagquiro)
. X (Rushing at Pagquiro)
E . R s ]
. —T—1 i i I ] e [—o& ]
hom - - - bre pe - ro  no hay tal.
ing a val - - - iant man.
N Y 1v 1 — ]
. : : & = i =
Y] !
cer!
us!
O VD ] I R |
F = £ = b = =
Ya... Ya....
] Stop ;3” y &
) . . b
> — 74 v 11 - - 2 rﬁl — (7 H{T 1 —
.. ¥ 1 4 T "4 ari 1] ) Y "4 il 4 | 4 1 —1
L ) i 4 " | K2 3 L 4 w
trar. Ter - mi - ne la por - fi - a ya.. ya.
find. Then 1let this bit - ter quar - rel end nowl
A los Majos
e e
50— ¢ 3T &
so-bredl va, ‘“co . bar - des,, os lla - ma ré.
should fall up-on  him, “cow - ard” he would be called.
7y %
T b bi)q
2 e E P
te - - - DIer. pa-cien - cia ya.
who could an - -y pa - tience have
E - a, y que
< ] :
' () Ld A%
ik | b g £ = —————}
Ea, e - a,y que ve . a que a qui
Come then, let him see there are men
FarstIrpPs
T =
— Lo =
5 accel,
- _ b .
1 Ly 3 — 1 3 4}
—— ' = 5 1-» - £ T
] )

25655




A A, A \ h y i | N I A *
r r\l B) | WY InY 1 LﬂL Al Y l'\I rIJ : I
b ——ag ¥ gt _ = ! |
ta de in-sul -tar! {Bas - ta dein- sul-tar! iBas ta!
your  chal-leng-ing! Stop your chal-leng-ing! Qui - etl!
3 ﬂ" gﬁ X - :l?( 3 —
[ 7] y J 1] & LAl 9 N 17 [ ") f ] 1
i r.N || 17 1”4 19 )] 1 L N |
1 | 4 T T'L_Il 1 1
iVa! iQuie . tos ya!
Comel Qui - et there!
3 ,ﬁ R N I ﬁ N
* = —H i - ¥ ¥ &
T 1
iVa! iVa!
Come! Come!
Y h " — N f* —ﬂ
¥ & — ¥ (5 ¥ ¥ % ‘ !
quien  d4, quien d4 y da- ra..
who  know, know how to strikel

§ EW)fy Al EER W'WwY EWEE ERJS
B Eiskad N/l Bl ELE 88

]
] A1 — W vl

9!
B ER.b. WY . B/

’s. LD}
il 98 B g
o I

e a Y e — K T |
AN ’ 1IN | M B 1N 1] 1N 1
;r Jl 1 ’V 1Y .T L I’ g ) |
Que hom - bres S0 - mos ve -  a..
That we're men, we’'ll show  him!
; - o,
r y i34 -
Bl | 1] IL
4 14
@ue hom - bres SO - moS ve . a..
That we’re men, we’ll  show him!

cresc. molto

e e S S S e musuE S SIS S =

— i p——




109

(Paquiro y los majos se abalanzan sobre Fernando; las majas los sostienen; Rosario se desmaya)
(Paquiro and the men throw themselves on Fernando; the women hold them back; Rosario is dismayed.)
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(Rapidamente oconciertan un desafio Fernando y Paquiro, aprovechando la confusion)
(In the confusion, Fernando and Paquiro hurriedly arrange their meeting)
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(oon solicitud, a Rosario)

Recit. Fernando (solicitously, to Rosario)
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Recit. meno
(S8alen Pernando y Rosario)
Fernando (Fernando and Rosario go out) Vivacissimo
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La pareja marca los puntos del “Fandango,,...

Final (el Fandango)

Los del coro animan a los que bailan
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F/A 4 SOPRANO
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Allegro muy ritmado

$ D'un rythme bien sur; invariable depuis le commencement jusqu'a la fin
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Y La segunda vez se suprime el coro y solista
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A las bailadoras
(To the dancin% women)
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See - ing these dain-ty feet glide, Lit - tle
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alaCoda ¢

Solo (una voz de hombre o mujer)
A Solo Voice (either man or woman)
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Tres co - sas sa - ber
The  things  she must__ know. are three.
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L'istesso tempo
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rall. molto

Interludio

Meno allegro e con espressione drammatica
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Se levanta lentamente la cortina. Jardin de un palacio en Madrid. Verja enel
fondo con puerta practicable. Ventanas con reja en el palacio., Frondosa
arboleda. Sanoo e piedra con respaldo y brazos, en 1¢F termino. Luna
espléndida derrama su luz entre gl follaje.

The cuartain rises slowly. Scene.— Garden of a palace in Madrid.

Iron railing in
background with a gate. Grated windows in the palace.

Luxuriant foliage. Stone

@ _j; B .J{. = b‘ench . 5 l
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Cuadro 3°
Tableau IIT

Noche de luna en el jardin de Rosario; ésta esta sentada en un banco del jardin pensativa. El ruiseiior canta.
A moonlight night in Rosario’s garden. She is sitting pensive on a bench. The nightingale is singing.

Escena 12
Scene I

La Maja y el Ruiseiior
(The Maja and the Nightingale)

4 Andante melancolico
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(Rosario queda apoyada en la reja hasta que Fernando la llama amorosamente.
to y enseguida como dolorida, pero siempre amorosa, responde a Fernando)
(Rosario remains leaning in the grated window until Fernando affectionately calls her.

sorrow{ully, but always lovingly, she responds to Fernando.)
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Escena 28

Scene II

“Duo de amor en la reja,,
Love-Duet at the Window
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Quasi allegretto

(Se ve pasar a laquiro embozado en su capa que mira hacia la reja como recordan-

do a Fernando que aquella es la hora del encuentro. Pepa sigue furtivamente a Pa-

(Paquiro is seen to pass muffled in his cloak. He looks towards the window as if to

remind Fernando that it is the hour for the encounter. Pepa furtively follows Paquiro.
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quiro. Fernando se ha dado perfecta cuenta de la presencia de Paquiro
Yy cambia de actitud buscando una disculpa para ausentarse.)

Fernando has taken account of Paquiro's presence and changes his at-
titude, looking for an excuse to get away.)
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pere en el sitio convenido. Fernando esta vez se desprende a viva fuerza de las manos de Rosario que ha sospechodo el
encuentro, pues ha visto a Paquiro otra vez.)
do that he awaits him in the place agreed upon. This time Fernando tears himself roughly from the embraces of Rosario,
un poco accel.

WRO has a foreboding of the duel, then glances again toward Paquiro)
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(Fernando se desprende de los brazos de Rosario y corre al encuentro a Paquiro. Rosario, indecisa primero y presa
(Fernando breaks away from Rosario and rushes off to meet Paquiro. Rosario is at first irresolate and terror-stricken; then
popens the grating and rushes after Fernando. The garden remains deserted. In contrast to the human drama, the gelid

- ', -
]
v iAh!
A Ah!
¥’ ]
| Fan Y ¥
¢ Ea! iVuel - wvo a - qui
Watch! I'll come back!
Ple. FL. 0L —
. /—d—\
hd a b J . h] be » he E’f e 2
b — ——fe— = —1h .
L J hq w b —— R

de terror luego... linzase al campo, hacia donde .

moon calmly pours its Ii through the trees. The noise of voices and the clash of swords reach the garden.

L5655



161

« + « « « « =« . . .se acaba de oir un grito doloroso que exala Fernando al ser herido por Pa-
Almost simultaneously the silence of the night is rent by two screams, one ut -

e accel. sempre
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quiro. A la vez se oye un grito de horror de Rosario al ver por tierra el cuerpo de su amante ensangrentado...

tered by Fernando on being mortallyb wounded by Paquiro, and the other uttered by Rosario.)
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Animato e drammatico

El Amor y la Muerte

Love and Death

Escena final
Final Scene

Lento
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(Llega Rosario, conduciendo a su amante herido de muerte, haciendo esfuerzos inauditos logra llegar con él
hasta el banco de piedra, donde un rato antes, cantara ella sus tristezas y presentimientos.)
(Rosario comes on supporting her lover, mortally wounded; making strenuous efforts to reach the stone bench where
a short while before she sang the song of her sorrow and presentiments.)
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Allegro molto impetuoso = Meno allegro
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